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Notes. 


In  our  issue  of  last  month,  we  first  announced 
our  publication  of  English  Country  Houses,  uni- 
form in  style  with  English  Country  Churches. 
In  the  fifteen  days  intervening  between  our  last 
issue  and  the  date  of  going  to  press  with  the  pres- 
ent one,  this  book  has  beaten  all  records  for 
sales,  in  the  business  history  of  the  publishers, 
and  letters  of  the  most  commendatory  character 
have  been  received  from  many  purchasers.  It 
was  felt,  in  the  preparation  of  this  book,  that  just 
the  sort  of  material  had  been  secured  that  would 
be  of  use  to  every  American  architect  who  is 
called  upon  to  design  the  better  class  of  country 
and  suburban  houses.  There  is  every  indication 
that  a  second  edition  will  be  needed  before  fall  to 
supply  the  demand,  and  if  so,  English  Country 
Houses  will  prove  to  be  the  most  successful  archi- 
tectural book  of  its  size  and  price,  yet  published 
in  this  country. 

The  Winslow  Brothers  Co.  have  just  issued  a 
very  handsome  pamphlet  illustrating  some  of 
their  bronze  work.  There  are  seventy-five  illus- 
trations representing  subjects  picked  here  and 
there  from  the  enormous  amount  of  this  work 
they  have  done  during  the  last  fourteen  years. 
The  half-tone  plates  and  the  printing  are  unusu- 
ally e.xcellent.  The  artistic  average  of  the  de- 
signs illustrated  is  particularly  high,  and  there  are 
several  that  deserve  special  mention.  There 
are  three  doors  or  gates  for  mausoleums  which 
are  well  studied  and  beautifully  executed  —  the 
entrance  gates  of  the  Schmidt  Mausoleum  at 
Detroit,  the  inside  doors  of  the  Wilke  Mausoleum, 
Chicago,  and  the  gate  of  the  Heinz  Mausoleum 
at  Pittsburgh.  The  entrance  of  this  mausoleum, 
shown  in  another  illustration,  is  very  well  worked 
out.  It  is  by  Vrydaugh  &  Wolfe  of  Pittsburgh. 
Among  the  many  tablets  sh<vwn  we  would    pick 


first,  that  for  the  Nurses'  Home,  St.  Luke's  Hospi- 
tal, Chicago,  the  lettering  of  which  is  beautifully 
designed  and  spaced,  and  the  inscription  well  ar- 
ranged. The  border  design,  so  far  as  can  be  seen 
at  the  small  scale  of  the  illustration,  is  a  formal" 
but  not  conventional  treatment  of  foliage  that 
seems  exactly  the  right  thing.  The  frame  of  a 
tablet  for  the  University  of  Illinois,  a  bulletin 
frame  for  the  Schiller  Theatre,  in  Mr. Louis  H. 
Sullivan's  well  known  and  always  live  and  inter- 
esting style,  and  a  tablet  for  the  Parliament 
Buildings,  Victoria,  B.C.,  are  also  worth  careful 
examination.  The  architects  of  America  owe 
much  to  the  Winslow  Bros.  Co.  for  their  liberal 
publication  first  and  last  of  so  much  good  metal 
work. 

The  attention  of  draughtsmen  and  students  is 
particularly  called  to  the  two  forms  for  install- 
ment subscription  to  the  Architectural  Review 
printed  on  an  advertising  page  in  this  issue.  The 
Theory  of  IMouldings  by  Mr.  C.  Howard  Walker, 
begun  in  the  issue  for  this  month,  alone  makes 
the  Review  worth  subscribing  to.  It  is  a  paper, 
which,  by  reason  of  its  scholarly  character  and 
professional  editing,  is  best  fitted  of  all  papers  in 
the  field  for  the  draughtsman  or  student  who  is 
taking  his  professional  preparation  seriously, 
and  the  arrangement  of  dollar  monthly  paj'men'ts 
makes  subscription  easy. 

The  Boston  Elevated  Railway  Co.  is  using 
large  quantities  of  Iron  Clad  Portland  Cement  in 
the  foundations  for  its  line,  now  under  construc- 
tion. This  brand  of  cement  is  one  of  the  most 
successful  products  of  the  American  Portland 
Cement  industry.  It  is  made  by  the  Glens  Falls 
(N.Y.)  Portland  Cement  Co.,  under  the  personal 
supervision  of  W.  W.  Maclay,  who,  during  his 
connection  Avith  the  Department  of  Docks,  New 
York  City,  was  recognized  as  one  of  the  leading 
authorities  on  the  manufacture  and  use  of  ce- 
ments. The  output  of  the  works  is  handled  by 
the  Commercial  Wood  &  Cement  Co.  of  New 
York  City. 

^Messrs.  Elmer  F.  Jacobs  and  Geo.  Flack  Sans- 
bury  of  Cumberland,  Md.,  announce  that  they 
have  formed  a  partnership  for  the  practice  of 
architecture  under  the  firm  name  of  Jacobs  & 
Sansbury.  Their  offices  are  in  the  Harrison 
Building  and  they  will  be  pleased  to  receive 
samples,  etc.,  from  the  trade. 

F.  R.  Comstock,  who  for  a  number  of  years 
has  practised  architecture  in  Hartford,  Conn., 
has  removed  his  offices  to  134  West  45th  Street 
(between  Broad wav  and  Sixth  Avenue),  New 
York. 

F.  Carl  PoUmar  has  opened  an  office  in  the 
Cleland  Building,  Detroit,  for  the  practice  of 
architecture  and  architectural  engineering  and 
requests  samples  and  catalogues  from  the  trade. 


Van  Vleck  A:  Goldsmith  have  moved  their 
offices  from  the  Presbyterian  Building,  150  Fifth 
Avenue,  to  the  Constable  Building,  in  Fifth 
Avenue,  New  Yoik. 
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How  to  Treat 

The  Classical  Orders. 


By    RUSSELL    STURGIS. 


Loggia  of  the  Palazzo  del  Consiglio,  Verona. 


An  essay  on  the  advisability  and  often  tlie  necessity  of  changing  the  proportions  of  the 
Classical  Orders,  when  adapting  them  to  modern  buildings,  and  a  plea  for  the  study  and 
development  of  "  post  and  beam  "'  architecture.  Illustrated  with  examples  of  Pompeiian 
Renaissance  and  modern  treatments  of  the  orders  in  which  the  established  classical  pro- 
portions have  been  disregarded. 
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50  cents  a  copy. 
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$5.00  a  year. 
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Port  Sunlight, 

A  Model   English  Village 

Bv    GKORGE    EDWARD    BARTOX. 


HuLhi-.b  toK  Mhi)ii;.\i   Rental,  Port  Sinlk;ht. 


Mr.  Barton  recently  made  a  visit  to  Port  Sunlight,  with  a  view  to  investigating  the 
basis  on  which  this  successful  venture  was  conducted.  He  obtained  manv  photographs 
and  plans  showing  houses  of  low  and  medium  rental,  Superintendents'  houses,  the 
schools,    club   house,   village   store,    hall,   etc.,   a  large  numlier  of   which    arc    reproduced. 

The  eight  plates  in  this  number  of  The  Review 

are  reproductions  of  interior  details  from  carefully  matlc  working  drawings  by  Stone, 
Carpenter  &  \\'illson,   and   Wheelwright  &   Haven. 

There  are  thirty-two  illustrations  in   tlie   reading  matter. 

The   Architectural   Review, 

50  cents  a  copy.  for    May,     I  899.  $5-oo  :i  year. 

BATES  &  GUILD  CO.,    13   KXCHANGK  STRKET. 
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The  Architectural  Review 
for  June,  1899. 


THE  THEORY  OF   MOULDINGS, 

By  C.  HOWARD  WALKER. 

The  first  installment  of  this  exhaustive  treatment  of  the  design  and  application  of  mould- 
ings appears  in  this  issue.  Never  before  has  the  subject  been  treated  in  such  detailed 
manner,  or  with  such  regard  for  the  reasons  which  make  one  moulding  good,  another 
bad,  one  application  right,  another  wrong.  Every  draughtsman,  every  student  of  archi- 
tecture, every  designer  should  have  the  numbers  of  The  Review  in  which  this  treatise  will 
be  published. 


THE   BOSTON   EXHIBITION, 

By  H.  LANGFORD  warren. 

A  critical  review  of  this  year's  exhibition  of  the  Boston  Architectural  Club  with  fifteen 
illustrations.  Many  who  have  seen  all  the  principal  exhibitions  of  the  year  consider  this 
one  the  most  satisfactory  from  an  architect's  standpoint.  Certain  it  is  that  the  compara- 
tively small  gallery  forced  the  jury  to  cutting  down  the  exhibits  so  that  the-average  of  those 
finally  chosen  is  unusually  high. 


THE    PLATES   (eight  in  number) 

Show  a  rendered  elevation  and  a  detail  of  the  New  Britain  Institute  by  Davis  &  Brooks, 
working  details  of  the  Cable  Building,  Chicago,  by  Holabird  &  Roche,  rendered  elevation 
of  the  Springfield  (Mass.)  High  School,  by  Hartwell  &  Richardson,  and  the  winning 
design  in  this  year's  Rotch  Scholarship  Examination,  by  R.  ISI.  Pulsifer — Subject:  A 
Building  for  a  Horticultural  Society. 


The  Review  of  Current  Periodicals 

is,  as  usual,  illustrated   by  a   selection   of  the    most   interesting   plates   for  the   past   montli, 
reproduced  at  small  scale. 
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with  his  order,  and  agrees  to  complete  the  payment  by  four  additional  remittances  of  $1.00  each 
upon  the  first  days  of  each  of  the  four  months  succeeding  the  date  of  the  original  remittance. 
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Bates  &  Guild  Company,   Publishers  of 

The  Architectural  Review, 

13  Exchange  Street,  Boston,  Mass. 
Gentlemen : — 

I  hereby  subscribe  to  The  Architectural  Review,  my 
subscription  to  begin  with  the  current  issue^  and  herewith 
enclose  $2.^0  as  a  first  payment^  agreeing  to  remit  $2.^0 
additional,  in  full  payment  of  this  subscription,  six  months  from 
the  above  date. 

Signed 

Address 

\_$2.^o  enclosed.~\  

B "' 

Bates  &  Guild  Company,   Publishers  of 

The  Architectural  Review, 

13  Exchange  Street,  Boston,  Mass. 
Gentlemen : — ■ 

/  hereby  subscribe  to  The  Architectural  Review,  w_y 
subscription  to  begin  with  the  current  issue,  and  herewith 
enclose  $1,00  as  a  first  payment,  agreeing  to  make,  in  full 
payment  of  this  subscription,  four  more  remittances  of  $1.00 
each  upon  the  first  days  of  each  of  the  four  months  succeeding 
the  above  date. 

Signed 

Address 

\_$i.oo  enclosed^  
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SPECIAL  OFFER. 

Twenty-One   Copies   Only. 

The  Early  Art  of  Printing. 

2.50  per  Copy. 


EXPRESS    PREPAID. 


We  have  just  purchased  from  the  assignees  of  a  well-known 
publishing  and  importing  house  their  stock  of  this  admirable 
book,  published  by  Ferd.  Ongania  of  Venice.  At  the  very 
low  price  at  which  we  offer  it,  designers  of  book  decorations, 
tablets,  posters,  glass  work,  mosaics,  etc.,  will  find  it  the  best 
possible  investment.  The  size  of  the  book  is  8j^xi3  inches; 
there  are  22S  pages  and  it  is  bound  in  flexible  vellum.  It  is 
printed  in  three  colors  and  contains  a  vast  amount  of  material 
in  the  way  of  pages  from  old  books,  alphabets,  ornamental 
initials,  borders,  head  and  tail  pieces,  water  marks,  printers' 
marks,  book  decorations,  bindings,  etc.  The  decorative  borders, 
bands  and  initials  are  alone  worth  the  former  high  price  of 
the  book  to  any   designer. 

Orders  will  be  filled  strictly  in  order 
of  receipt  until  the   stock   is  sold. 

Bates  &  Guild  Company, 

I  3  Exchange  Street,  Boston,  Alass. 
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TYROLESE    DOMESTIC    INTERIORS. 


THE  Tyrol  playetl  its  most  impor- 
tant part  in  the  history  of  the 
world  during  the  middle  ages. 
Threaded  upon  that  great  artery  of  civ- 
ilization, a  Roman  military  road,  the 
Imperial  eagles  passed  through  it  on 
their  way  to  conquer  the  barbarians  of 
the  north ;  and  later  these  same  bar- 
barians poured  south  through  it,  lured 
by  the  sunshine  and  the  gold  of  Italy. 
Later  still  came  the  caravans  of  armed 
merchants ;  then  the  motley  array  of 
the  Crusaders ;  and  at  their  heels  the 
turbulent  armies  of  the  great  Hohen- 
stauflen  emperors.  Bordered  upon  by 
four  separate  and  hostile  nations,  Ve- 
netians, Italians,  Swiss  and  Bavarians, 
itself  the  main  gateway  between  the 
north  and  south,  if  the  Tyrol  is  today, 
as  it  has  been  called,  the  "play-ground 
of  Europe,"  it  was  then  its  battle-ground 
and  highway. 

And  having  once  been  the  centre  ot 
the  whirlpool,  having  been  so  gorged 
with  life,  it  seems  as  if  the  nation  were 
not  content  to  play  a  shrunken  part  in 
the  nineteenth  century,  when  other 
routes  through  Europe  and  the  shitted 
current  of  traffic  had  diverted  the  tide  ; 
but,  after  the  fashion  of  all  dwindled 
importance,  had  looked  askance  at  later 
customs,  and  clung  tenaciously  to  those 
of  its  prime.  In  manners  and  in  archi- 
tecture the  Tyrolese  are  today  the  most 
medi;cval  people  in  Europe. 

There  are    reasons  enougli,   and   not 


fanciful  ones,  to  account  for  this;  —  the 
stolidness  of  the  national  mind,  the  con- 
servativeness  of  the  people,  their  attach- 
ment to  their  native  soil,  their  shyness 
and  distrust  of  strangers,  and,  above 
all,  the  fact  that  a  large  part  of  the 
population  is  more  than  six  months  in 
the  year  completely  isolated  in  Alpine 
solitudes  from  all  communication  with 
the  outer  world. 

So  vitally  has  the  spirit  of  bygone 
times  survived  among  this  people  that 
the  Tyrolese  peasant  of  todav  mav  be 
said  to  present  a  striking  picture  of 
what  life  and  character  must  have  been 
in  the  mitldle  ages.  Given  to  bouts  of 
hard  drinking,  bold  and  warlike  in  his 
youth,  cool,  stiu'dv  and  self-possessed 
in  his  age,  he  still  proves  superiority 
not  by  mental  keenness  but  by  physical 
prowess,  as  did  his  ancestors,  the  rob- 
ber-barons, who  built  the  castles  that 
crown  every  point  of  vantage.  A  gen- 
uine Tyrolese  fights  for  tlie  pure  brute 
joy  of  the  fighting.  Lot  him  but  turn  the 
black-cock  feather  which  adorns  his 
hat  so  that  the  ciuve  or  hook  at  its 
extremity  turns  up  instead  of  down  as 
usual,  and  he  is  at  once  a  known  and 
professed  quarrel-seeker.  The  chip  is 
on  his  shoulder.  Whoever  wishes  to 
take  up  the  challenge  (ami  there  is 
never  a  tlearth  of  antagonists)  has  but 
to  ask  a  question, — 

"  How  much  for  that  feather?  " 

The  answer  comes  pat : 
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"  Five  fingers  and  a  grip  I  "  toilowed 
on  the  word  by  a  fierce,  closing  rus'i 
and  a  blow. 

The  dwellings  of  the  Tyrolese  are  as 
mediaeval  as  their  customs.  The  type 
is  that  of  the  German  Alps  —  pictur- 
esque, many-gabled  old  dwellings,  with 
massive  vaulted  entrance-halls  and  huge 
projecting  eaves.  They  stand  a  little 
back  from  the  village  streets,  or  stolidly 
defy  wind  and  weather  in  some  moun- 
tain solitude  ;  for  no  spot  seems  too  in- 
accessible to  niche  a  dwelling,  and  a 
chalet  is  occasionally  found  on  slopes 
so  steep  that  to  scciue  it  a  chain  must 
be  passed  around  the  house  and  made 
fast  to  some  boulder  or  cliuup  of  trees 
higher  up. 

The  outer  ornament  of  these  houses 
consists  of  carved  woodwork,  of  the 
type  made  familiar  by  the  Swiss  chalets, 
and  of  exterior  wall-paintings,  portray- 
ing religious  and  himting  scenes,  or, 
more  frequently,  highly  illuminated 
texts  or  mottoes  ;  and  these  wall-mottoes 
are  so  characteristic  and  unique  a  feat- 
ure in  Tyrolean  decoration  that  \ve  can- 
not pass  them  without  a  quotation  or 
two. 

They  are  of  all  sorts,  religious  and 
profane,  humorous  and  philosophical. 

The  front  of  an  inn  in  Klausen  bears 
the  following  :  — 

"Come  within,  c/(V?r  guest,  I  pray, 
"If  thou  hast  wherewithal  to  pay." 

On  another  inn  is  inscribed  :  — 

"  Both  love  the  Lord  and  drink  good  wine  ; 
"  Earth's  joys  and  heaven's  shall  lK.)th  be 
thine." 

Here  is  a  philosopliical  motto  irom  a 
house  in  Telfes  :  — 

"When  the  will  of  God  I  do 
"Then  what  I  will  God  does  too. 
"  But,  if  I  cross  His  holy  will, 
"  God  follows  His  own  counsel  still." 

Occasionally  the  mottoes  are  in  the 
nature  of  advertisements.  A  hatter's 
house  in  Kitzbiihl  bears  this  one,  which 
is  orthodox,  if  somewhat  incoherent  :  — 

"I  love  the  Lord  and  trust  His  promise 

true. 
"  I  make  new  liats  and  dye  the  old  ones, 

too." 

Occasionally  the  inscriptions  are 
really  poetic.  The  following,  from  an 
inn   in   the   Stidjay    valley,   expresses  a 


dreamy    melancholy,  —  it    might    have 
been  written  in  a  Persian  garden  :  — 

"I  live, —  how  long  I  trow  not. 

"  I  die, —  but  when  I  know  not. 

"  I  journey, —  whither  I  cannot  see. 

" 'Tis  strange  that  I  should  merry  be." 

Nothing  can  give  a  better  idea  of  the 
general  wealth  in  the  fifteenth  and  six- 
teenth centiuies  in  the  Tyrol  than  the 
number  of  pieces  of  antique  furniture 
and  adornment  —  curious  old  weddii^g- 
chests,  Gothic  and  Renaissance  cabinets, 
rare  scroll-work  in  oak  and  iron,  old 
Venetian  candelabra  of  colored  glass, — 
that  have  been  discovered  in  that  coun- 
try within  the  last  thirty  3ears. 

It  is  safe  to  say  that  two  decades 
ago  there  was  not  a  house  in  the  whole 
Tyrolese  Cf)untry  that  did  not  possess 
some  article  of  vertu.  The  weW 
known  curiosity  trade  of  ^Munich  and 
Vienna  has  drawn  its  chief  stock  from 
this  small  coimtry,  and  such  has  been 
tlie  eagerness  of  collectors  that  the  once 
immensely  rich  mine  has  been  all  but 
exhausted,  and  the  simple-minded  peas- 
antry, who  admire  a  plain  deal  chest, 
daubed  with  red,  green  or  blue  flowers 
and  ornaments  far  more  than  a  finely 
chiseled  and  rare  old  cabinet  in  the 
pure  Gothic  or  Renaissance  style,  have 
learned  by  experience  that  antiquities 
command  high  prices. 

The  riu^al  domestic  interiors  whicii 
oiu'  plates  illustrate  are  all  from  the  Ger- 
man or  Northern  Tyrol,  ^vhere  German 
influence  predominates. 

The  alcove  shown  in  Plate  xli., 
which  is  from  a  house  at  Sterzing,  has 
its  walls  painted  with  almost  obliterated 
Gothic  ornamentation. 

Plates  xi.ii.  and  xliii.  show  oppo- 
site sides  of  a  peasant's  living-room  at 
Klausen  —  a  quaint  little  town  which 
consists  of  but  a  single  narrow  street 
lying  high  up  in  a  defile.  The  house 
elates  from  the  latter  half  of  the  fifteenth 
century,  and  the  ornamental  carving 
of  the  oak  wainscoting  is  in  the  late 
Gothic  style.  The  plain,  heavily  tim- 
bered ceiling,  the  disposition  of  the 
carving  and  the  peculiar  form  of  iloor 
are  all  characteristic  of  the  Tyrolese 
houses  of  this  class  and  period. 

The  many  castles  or  chateaux  o(  the 
Tyrol  occupying,  as  thcv  do,  the  emi- 
nences   of   the    hills,   or   perching    like 
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swallows'  nests  on  the  most  precipitcjus 
slopes,  form  one  of  the  most  picturesque 
features  of  its  scenery.  Built  by  the 
great  robber-barons,  who  le\ie(l  tribute 
on  the  human  flood  that  once  surged 
back  and  forth  through  the  valleys, 
their  number,  no  less  than  live  hundred 
and  thirty-seven,  in  a  country  whose 
total  population  is  less  than  a  million 
and  a  half,  proves  that  in  the  middle 
ages  the  profession  of  highwaymanry 
must  have  been  remunerative.  Some 
few  of  these  chateaux  have  redeemed 
their  characters  by  conversion  into  fac- 
tories or  breweries,  some  give  shelter 
to  peasants,  but  most  of  them  are  now 
but  the  merest  stone  shells  with  pierced, 
crumbling  and  roofless  walls, —  the 
spoils  of  time, wars  and  destructive  fires. 
A  few  of  them,  however,  have  either 
been  preserved  in  something  like  their 
original  state,  or  restored. 

Plate  XLiv.  shows  a  sleeping-room 
in  the  Chateau  Meran.  Through  the 
open  doorway  may  be  seen  one  of  the 
picturesque  so-called  "  Dutch  "  stoves, 
enormous  tiled  affairs,  by  which  all 
Tyrolese  houses  are  warmed.  Plate 
XLV.  shows  an  alcove  in  one  of  the 
living  rooms  of  the  same  chateau.  The 
doors  in  both  this  and  in  the  former 
plate  are  studded  and  bound  with  iron, 
and  the  locks  are  beautiful  specimens 
of  Gothic  iron-work. 

The  Chateau  Velthurns  at  Brixen 
contains  many  rooms  in  wdiich  the  fine 
Renaissance  panelling  of  the  style  of 
about  15S0  still  remains.  Plate  xlvi. 
show^s  the  interior  of  the  chapel. 

The  Chateau  Tratzberg  is  considered 
to  be  the  best  preserved  in  the  Tyrol. 
It  was  sold  bv  Archduke  Frederick  in 
1470  to  one  Christian  Tiinzel,  a  rich 
mining  proprietor  of  the  neighborhood, 
who  purchased  with  it  the  title  of  "  The 
Knight  of  Tratzberg."  In  1573  it 
passed  into  the  hands  of  the  family  of 
the  present  owners,  the  Counts  Enzen- 
berg,  who  have  thoroughly  restored  it, 
and  gathered  together  a  most  valuable 
collection  of  old  furniture,  so  that  the 
interiors  of  this  castle  give  an  approxi- 
mately correct  idea  of  their  original 
appearance.  The  room  called  the 
"Maximilian  Room"  shown  in  Plate 
XLVii.  contains  some  very  fine  Gothic 
furniture.      The   chandelier,    formed    ot 


a  stag's  antlers  joined  to  a  carved  bust 
of  a  woman,  is  an  unusual  example  ot 
Tyrolean   carving. 

Plate  xi,\'ii.  shows  an  interior  from 
the  Chateau  Campan  at  Kaltern.  The 
panelling  is  dated  15 14,  and  the  carving 
and  ornamentation  are  late  Gothic  in 
stvle. 


BOOKS  about  alphabets  may  be  divided 
into  two   classes;  first,   those  which 
consider  the  alphabet  as  material  for 
historical   study,    and   second,  those 
which    present    different    variants    of    its 
forms  and  are  designed  t<>  be  used  as  copy- 
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books.     In  the  fu'st  chiss  are  a  number  of 
wonderfully  erudite  German  works.     Mid 
way  between  the   two  classes   come   such 
books  as  INIr.  E.  K.    Irange's  excellent  trea- 
tise on  lettering,  which,  though  it  repro- 


*  Alphabets  Old  ami  New.  By  Lewis  K.  D-iy. 
Imported  by  Charles  Scribner's  Sons,  London  .nnd  New 
York.     1S91).     $1.50. 
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ITALIAN,   1570 


FROM    CRESCI  S    \VK1TIN"C-!;OOK 


duces  many  useful  and  adaptable  examples, 
is  concerned  with  them  chiefly  as  historical 
specimens. 

The  second,  or  copy-book  field  has  here- 
tofore been  occupied  almost  exclusively 
by  such  treatises  as  "The  Artistic  Sign- 
Painter  and  Lithographers'  Assistant,"  into 
M'hich  were  gathered  all  distorted  and  con- 
torted, all  the  "rusticated"  and  shaded 
forms  of  letter  which  the  ingenious  bad 
taste  of  the  past  twenty  years  could  sug- 
gest, and  of  which  the  crowning  glory  and 
tail-piece  was  usually  an  "  American  Eagle 
with  Thunderbolts  in  Claw.  ]\Iade  in  Two 
Penstrokes." 

It  is  into  this  field  that  Mr.  Day's  book 
makes  a  very  welcome  entrance.  As  the 
title-page  states,  it  is  frankly  a  copy-book, 
"for  the  use  of  craftsmen,  and  intended  to 
suggest  the  endless  variations  which  may  be 
played  upon  shapes  more  or  less  fixed  for 
us  by  custom,"  but  it  is  a  copy-book  which 
may  be  put  into  the  hands  of  the  designer 
without  reservation,  for  there  is  hardly  one 
of  the  two  hundred  and  fifty  complete  al- 
phabets which  is  not  first-rate  in  its  kind, 
and  there  are  enough  of  them,  they  are 
sufficiently  varied  and  are  drawn  to  large 
enough  scale  to  be  very  practically  useful. 


However,  as  Mr.  Day  says,  the  designer 
'■1'  lettering  who  is  anything  more  than  a 
-lavish  copyist  "should  know  something 
of  the  descent  of  the  lettering  on  which  he 
founds  himself,"  and  to  supply  this  infor- 
mation the  book  is  prefaced  by  an  intro- 
ductory essay  of  thirty-nine  pages  —  which 
is  sufficient  for  its  intention.  Those  who 
wish  to  go  more  deeply  into  the  subject  of 
paleography  should  turn  to  Mr.  Strange's 
more  scholarly  treatise  which  we  have 
mentioned  above. 

But  Mr.  Day's  essay  is  by  no  means  con- 
iined  to  a  mere  recital  of  historical  facts. 
In  it,  and  in  selecting  the  alphabets,  he  has 
laid  deserved  emphasis  on  the  influence, 
I  he  implement  employed  and  the  material 
worked  in;  —  "  we  get  so  much  more  out  of 
our  tools,"  he  pleads,  "  by  going  iLnth  them 
I  hat  it  is  stupid  to  strive  against  them." 

Upon  other  points  his  advice  is  equally 
sensible.  "  There  are  two  conditions,"  he 
says,  "on  which  the  artist  may  be  per- 
mitted to  tamper  with  the  alphabet:  What- 
ever he  does  he  ought,  in  the  first  place,  to 
make  reading  run  smoother,  and,  in  the 
second,  to  make  writing  satisfactory  to  the 
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eye."  And  again:  "  Lettering  i.-,  none  the 
more  legible  because  it  is  ugly;  beauty  i- 
compatible  with  the  very  sternest  use." 

"The  way  to  make  reading  easier  is  to 
mark  whatever  is  characteristic  in  the  let- 
ter; to  develop  what  is  peculiar  to  it;  or  to 
curtail,  or  it  may  be  to  lop  off,  anything 
Avhich  tends  to  make  us  confound  it  with 
another;  to  emphasize, in  short,  the^individ- 
uality  of  each  individual  letter,  and'^make 
it  unmistakable.  At  the  same  time  there 
is  no  reason  why  reading  should  not  be 
made  pleasant  as  well  as  easy.  Beauty, 
that  is  to  say,  is  worth  bearing  in  mind. 
It  must  not,  of  course,  interfere  with  use; 

op 

GER.MAN,    1613 
FROM    AN    ENGRAVED   BRASS    AT   BAMBERG 

but  there  is  not  the  least  reason  why  it 
should.  Beauty  does  not  imply  elaboration 
or  ornament.  On  the  contrary,  simplicity 
and  character,  and  the  dignity  which  comes 
of  them,  are  demanded  in  the  interests 
alike  of  practicality  and  of  art." 

Speaking  of  originality,  he  says:  "  There 
is  no  need  to  revive  mediaeval  lettering,  no 
occasion  to  invent  new  lettering  all  out  of 
our  own  h^ads,  if  that  were  possible ;  any 
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ABCDE 
FQHIK 
LMNOP 
QRSTU 

vwxyz 


what  can  scarcely  be  much  more  than  a 
variation  upon  orthodox  forms  —  is  that 
the  letters  should  be  systematically  treated. 
They  are  more  likely  to  be  all  of  one  family 
if  we  derive  them  frcjm  one  source.  But 
there  is  no  reason  why  we  should  not  cross 
the  breed  in  lettering  if  we  can  thereby 
improve  the  stock.  An  alphabet,  however. 
should  not  look  hybrid.  The  artist  is  free 
l<j  d«j  what  he  can;  but  the  test  of  success 
iri  that  his  creation  should  look  as  if  it 
must  be  so.  and  could  not  have  been  other- 
wise. 

'•  .     .     .     It  is  of  no  use  trying  to  evolve 
brand  new  alphabets  out  of  our  inner  con- 
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new  departure  of  ours  must  be  very  much 
on  old  lines;  but  at  least  we  might  found 
ourselves  upon  the  best  that  has  been  done 
and    go    straight    to    that    for    inspiration. 

"While  the  alphabet  is  alive  there  will 
be  changes  in  it.  but  they  must  inevitably 
be  gradual ;  we  can  only  creep  on  to  new 
forms.  Practically,  what  we  have  to  do  is 
to  take  an  alphabet  and  modify  it  accord- 
ing to  our  wants  and  inclinations,  without, 
as  a  rule,  interfering  much  with  its  legibil- 
ity. A  man  may,  if  he  knows  what  he  is 
about,  make  it  more  legible,  as  well  as  in 
other  ways  bettering  it     ...     . 

"An  important  consideration  in  the  de- 
sign of  an  alphabet  —  if  design  be  not  too 
pretentious  a  word  to  use  in  speaking  of 
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SUGGESTIVE   RATHER   OF  THE   CHISEL 

THAN   OF  THE    TEN 


sciousness.  Xo  one  woidd  understand  us. 
and  we  want  to  be  read.  (.Originality  is 
what  we  all  desire,  but  it  is  scarcely  the 
thing  to  seek  consciously,  least  of  all  in 
lettering;  it  comes  of  its  own  accord  if  it 
ever  comes.  We  are  original  or  we  are 
not." 

1-Vom  this  point  of  view  tl\e  ali>habets  of 
modern  design  are  the  most  interesting  in 
the   book.      There   are   some  fifty  shown, 
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most  of  them  by  the  author,  who  has  inten- 
tionally worked  with  varied  materials  — 
beaten-brass,  gesso,  clay,  embroidery, 
brush,  steel  and  quill  pen,  etc.,  others  by 
Messrs.  Beresford  Pite,  Pearce,  Weekes, 
Patten  Wilson,  Paul,  J.  Cromar  Wyatt, 
Cowtan  and  Walter  Crane.  To  justly  crit- 
icise the  modern  alphabets  which  Mr.  Day 
presents  is  difficult,  shown  as  they  are,  let- 
ter by  letter.  How  will  they  look  in  com- 
bination,—  in  actual  use?  We  are  forced 
in  most  instances  to  judge  letter  by  letter 
—  and  so  unfairly.  We  have,  in  the  first 
place,  to  guess  at  the  intended  use  of  each, 
(sometimes  in  itself  a  puzzling  problem) 
and  when  we  have  surmised  the  environ- 
ment, we  must  imagine  the  letters  shown, 
not  filling  an  oblong  space  in  an  alphabet!- 
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but  combined  into  word^ 


and 


cal     order, 
sentences. 

So  much  premised,  it  seems  to  us  that,  to 
judge  these  modern  alphabets  by  the 
canons  that  Mr.  Day  has  laid  down,  they 
are,  as  a  whole,  both  legible  and  graceful. 
But  they  do  not,  in  our  opinion,  rise  to  his 
final  test-inevitableness.  The  accompa- 
nying illustrations  are  reduced  from  a  few 
representative  pages  of  Mr.  Day's  book  by 
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It  is  a  Warm  Subject 


to   force  upon  your  attention 


At  This  Time  of  Year 


But  upon  the  heating  specifications  of  the  houses  you  now 
have  under  way,  depends  the  satisfaction  of  your  cUents. 
The\'  cannot  blame  you  for  hot  houses  in  summer,  hut 
they  can  and  will  blame  you  for  cold  houses  in  winter. 
We  have  supplied  heating  and  cooking  apparatus,  under 
architects'  specifications,  for  over  half  a  century  and  we 
intend  to  do  so  for  half  a  century  to  come,  if  the  same 
policy  of  careful  attention  to  details  and  the  production  of 
the  best  goods  continues  to  l)e  appreciated. 


Boynton    Heaters 


(Warm  Air,  Hot  Water  and  Steam),  Ranges,  etc.,  are 
made  right  and  sold  right.  ]Many  architects  know  this.  It 
is  to  those  who  do   not  that  we  address  this. 


Boynton  Furnace  Co.,  New  York 
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\  SILVER  LAKE  "A"  m  labelled  hanks  j 

A  Safe  Specification 
For  SASH   CORD. 

j        THIS  IS  THE  BEST  CORD  THAT  CAN  BE  MADE. 


. ^ 

DETAILS  OF 

DECORATIVE 

SCULPTURE 


ITALIAN 
RENAISSANCE 

50  Plates,  7x9.     Price,  $2.50. 
Circular  on  request. 

BATES  &  GUILD  CO. 

BOSTON,  MASS. 


IF  TOU  WANT  THE  BEST, 
USE 


Carter's 

Liquid 

India 


Inks 


A   trial  of  which  will 
convince  you  of  their 

ABSOLUTE  SUPERIORITY 

over  all  other  similar  inks  in  the  market. 

This  is  a  NEW  LINE,  representing  the  practical  results  of 
exhaustive  experimenting,  tested  in  all  practical  ways.  A  few  of 
the  good  characteristics  of  the  inks  are 

THE    RICHNESS    OF   THE    COLORS, 

THE    EASE    IN    WHICH    THEY    FLOW, 

THE    BLUE    PRINT  AND   TINTING    QUALITIES. 

The  Inks  are  all  true  solutions  and  not  mixtures  in  suspension 
and  are  absolutely  waterproof.  Another  important  factor  is  the 
style  of  bottle  (shown  by  cut),  the  improved  feeder  and  the  specially 
prepared  chamois  wiper. 

Our  INDIA  INKS  and  PASTE  are  sold  by  dealers  generally. 
A  bottle  of  the  ink,  any  color,  and  a  tube  of  Photolibrary  Paste 
will  be  sent  express  prepaid  on  receipt  of  30  cents. 

THE  CARTER'S  INIC  CO.,  Boston,  Mass. 


1    Highest  Grade  Architectural  Finishes. 


I    VITALINE  EXTERIOR  VARNISH, 

1  FOR    OUTSIDE. 

I    VITALINE  INTERIOR  VARNISH, 

I  FOR  INSIDE. 

1    FLOOR  VARNISH, 

LFOR  FLOORS. 
Ill  III  III  MM— 111  III  III  III 


MADE    ONLY    BY.... 


THE   BIGELOW 
VARNISH    CO., 

NEWARK,  N.  J. 


Established   1645. 
Incorporated   1897- 


THE  BROCHURE   SERIES. 

The  Art  Student  For  1899. 

With  the  Nov.  'g3  No.  the  i3lh  vol.  of  The  Art  Student  begins, 
when  the  journ.il  will  enlarge  its  scope;  being  devoted  as  usual  to 
instruction  in  Drawing;  and  Illustrating,  it  will  embrace  here- 
after the  Arts  and  Cralt5,  including  the  consideration  of  china 
painting,  wood    carving,   leather  and    mcial  work,  but  no  colored 
studies  for  copying  will  be  given.      1  he  last  8  Beginners'  Nos.  have 
been  devoted  to  the  Elementary  Study  of  Drawinif.    These 
8  Nos.,  March  to  Oct.,  will    be  sent  for  70  cents,  or  we  will  send 
these  and  i  year's  subscription  from  Nov.  '90,  all  for  $1  50. 
THE  ART  STUDENT  13a  W.  23d  St.,  New  York. 

Ernest  Knaulft's  Class  In  Illustrating.     Practi  al  instruc- 
tion in  Illustrating,   Pen  and   Wash  Drawing,  Wood-En- 
grraving,  Chalk-Plate  and  Lithography.     In  addition  10  these 
branches  instruction  will  be  given  (iuriii>;  ilic  ■  Mining  seab'Ti  in  the 

Arts  and  Crafts,  including  China  Painting,  Wood-Carv- 

Ing,  Metal  Casting  and  Hammering,  and  Leather  Work. 

CHAUTAUQUA  SOCIETY  OF   FINE  ARTS.    In.tructiou 

by  correspondence.               ERNEST   KNALFFT,  fiirctor. 

If  you  have  a 
Store  Building 

on  hand,  let  me   send   you    information 
concerning     the     most     perfect     show 
window  lighting  fixture  made.     It  is  an 
application    of  my  system    of  reflectors 
used    by   the    Metropolitan    Museum    of 
Art,  to  lighting  store  windows. 

L  P.  Frink,  551  Pearl  St.,  New  York. 

i3a  W.  23d  Street,  NY. 

'%'^'^.^'^'^'%'^'%.^'%/%/%^^'^'%^%^%/%.^^^^%,^^-%,^-%,^^-%,^-%.^ 


\  WHITE  ENAMELITE 

^     An  Enamel  Paint  for  Colonial  Interiors. 

\  SUPREMIS  FLOOR  FINISH 

i 

SHIPOLEUM,    for  Standing  Finish. 


Send  for  our  Book 

The  Treatment 
of  Floors. 

The  most  complete  treatise 
ever  issued. 


These  give  a  beautiful  finish  and  are  extremely  durable. 
Sample  panels  sent  to  Architects  and  Builders  on  application. 
Correspondence  solicited. 

CHICAGO  VARNISH  CO. 


Dearborn  &  Kinzie, 
CHICAGO. 


Established  1865. 

215  Pearl  Street, 
NEW  YORK. 


Pearl  &  High  Streets 
BOSTON. 


4.'%''%^%^%'^'%'%'%'%^"%'%'^%^^^'%''%''%''*''*^*''*^'*'^'*''*'^'*'^^'*^'*'^^'*^' 
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DEXTER  BROTHERS^ 

ENGLISH    SHINGLE    STAINS 

Stand  the  wear  of  weather  and 
the  tear  of  time.  They  do  not 
fade,  wash  off  or  turn  black. 

Dexter  Brothers, 

55  and  57  Broad  Street,        Boston. 


C.  H.  BLACKALL,  Architect,  Boston. 
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CARDS    FOR    ARCHITECTS'    REFERENCE. 


ARCHITECTURAL  PHOTOGRAPHY,  a  spe- 
cialty made  of  photographic  work  for  Architects,  Engineers  and 
Builders;  Buildings,  Interiors,  Monuments,  Copies  of  plans  and 
drawings.  N.  L.  Stedbins,  132  Boylston  St.,  Boston.  Tele- 
phone, 136  Oxford. 

THE  ATELIER  MASQUERAY,  123  E.  230  St., 
New  York  City.  Instruction  in  Designing,  Decoration  and 
Rendering.  Women's  Branch,  37-45  West  22d  St.,  New  York 
City.     Send  for  circular. 

ATELIER  FREEDLANDER.  instruction  in  Archi- 
tectural Design,  Sketches,  Rendering,  etc.  System  of  instruction 
on  the  lines  of  the  Ecole  des  Beau.\-Arts,  Paris.  For  further  in- 
formation address,  145  East  23D  St.,  New  York  CIT^■. 

HARVARD  UNIVERSITY.  Lawrence  Scientific  School 
offers  courses  in  Architecture  and  Civil  Engineering.  For  De- 
scriptive Pamphlet  apply  to  j\I.  Chamberlain,  Secretarj-,  Cam- 
bridge. Mass.     N.  S.  Shaler,  Dean. 

PERSPECTIVES    RENDERED     in     Pen     and     Ink, 

Water  Color,  Sepia  and  India  Ink  Wash.  W.alter  M.  Campbell, 
54  Devonshire  St.,  Boston,  Mass.  Formerly  with  TJie  Ameri- 
can Architect. 

SPAULDING  PRINT  PAPER  CO..  importers  and 
Selling  Agents  for  the  Renage  Blue  Process  Papers.  Dealers  in 
Foreign  and  Domestic  Papers  used  by  Architects.  Extensive  Blue 
Printers.     Office  1105  Exchange  Building,  Boston,  Mass. 


THE  ROSARY  in  a  formal  garden,  needs  intelligent  selec- 
tion of  the  best  varieties.  We  have  been  rose  specialists  for 
thirty  years.  Correspondence  solicited.  The  Dingee  &  Conard 
Co.,  West   Grove.   P.n. 


BOOK  BINDING:  All  kinds  of  books  bound  or  repaired. 
Maps,  plans  and  photographs  mounted.  Portfolios,  Scrap-books 
and  blank-books  made  to  order.  Special  facilities  for  cloth-hinged 
books.     U.  HoLZEK,  25  Bromfield  St.,  Boston,  Mass. 

BOOK  BINDING:  Paper  ruling,  book  and  pamphlet 
binding.  Old  books  rebound,  and  folios  of  every  description  made 
to  order.  Robert  Bl'Rlen,  50  Arch  Street  and  197  Devonshire 
Street,  Boston,  Mass. 

BOOK  BINDING.  Special  attention  given  to  the  binding 
of  large  books  and  collections  of  plates.  Portfolios  made  for  Com- 
petition Drawings.  Henrv  Blackwell,  56  University  Pi-Acf 
(coK.  loTH  St.),  New  York  City. 

LANDSCAPE  GARDENING.  J.Wilkinson  Elliott, 
Landscape  Architect,  Carnegie  Buildmg,  Pittsburg.  Planting, 
grading  and  road  plans  for  grounds  of  suburban  and  country 
houses. 

TREES,  SHRUBS  AND  ROSES  for  Public  and  Pri- 
vate Grounds.  Largest  and  choicest  collections  in  America. 
Catalogue  on  request.  Ellwangek  &:  Barry,  Mount  Hope 
Nurseries,  Rochester,  N.Y.  59th  year. 

ARCHITECTURAL  PHOTOGRAPHY.  Exteriors. 

fine  Interiors;  drawings;  models;  bleach  prints  for  draughtsmen. 
Photographer  for  The  Architectural  Review  and  The  Brochure 
Series.     Sidman,  S  East  42d  Street,   New  York. 


LANDSCAPE  DESIGN.  Plans  made  for  large  or  small 
estates,  private  or  public  grounds.  We  can  refer  to  hundreds  of 
such  estates  designed  and  planted  by  us  in  all  parts  of  the  country. 
The  Shady  Hill  Nursery  Co.,  102  State  St.,  Boston,  Mass. 
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i  DETAILS  OF  DECORATIVE  SCULPTURE 


ITALIAN  RENAISSANCE 
FRENCH    "I^ENAISSANCE 

Each  fifty  plates  7x9,  in  portfolio  and  box 
Price,  per  volume,  $2.50 


These  two  very  popular  little  books  are  still  the  best  and 
cheapest  collections  of  photographic  reproductions  of  architectural 
sculpture  in  these  tw^o  styles. 


Rlccarp|i  pAwc£.  Bates    &    Guild    Co.^  Boston,  Mass, 


s 
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THE   BROCHURE   SERHiS. 


Cabofs  Insulating  and  Deafening  ''Quilt" 

For  insulating  dwellings,  refrigerators,  cold  storage  ware- 
houses, breweries,  etc.,  and  sound-proofing  in  schools, 
hospitals,  hotels,  studios,  and  all  places  where  sound  non- 
conduction  is  desired.  An  indestructible,  uninflammable 
cushion  of  dead-air  spaces — a  scientific  non-conductor. 
Sample  on  application. 

SAMUEL  CABOT,  Sole  Manufacturer,  TO  Kilby  Street,  Boston,  Mass. 

215  DEARBORN  STREET,  CHICAGO,  ILLINOIS. 
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VELOX 

for  permanency 

VELOX 

for  uniformity 

VELOX 

for  simplicity 

VELOX 

for  artistic  effects 

VELOX 

UNEXCELLED 


Prints  day  or  night. —  No  dark  room. 


insor 


&N 


ewton 


88  Fulton  St.,  New  York  i 

38  Rathbone  Place,  London  5 

Invite  the    attention   of   Archi-  I 

tects,  Designers  and  Engineers  to  the  following  f 

I    High  Grade  Specisihies. .^^..^^t. ,-*.,>*. ,4. <.<.jt..-t..'t  | 

1  Vulcanized  Rubber -^^v^v^-^  j 


The  feature  of  this  rubber  is  its  softness,  resembling 
the  sponge  rubber.  It  can  be  used  on  tracing  paper 
and  will  not  smut.  This  is  what  the  Architect  has 
long  been  looking  for.  Put  up  m  four  sizes,  6,  12,  18 
and  24  to  pound.  See  that  our  name  appears  on  each 
piece. 


Sole  Manufacturers,  ' 

Nepera  Park,  N.Y.   j 

Branch  Office, 

Chicago,  111. 

35-37  E.  Randolph  St.      I 


J  Accept  only  original  packages  bearing  our  | 

I  Trade  Mark.  J^-J^  Order  from  your  dealer.  | 

'  If  he  does  not  fill  your  order  we  will.  <^<^  i 
2 


I 

X 

iana  24  to  pouna.     see  tnat  our  name  appears  on  eacn    T 
piece.  I 

1  Water  Colors -^^-^-..^'^^'^H'J^  [ 

7  From   whatever  standpoint   they  may   be   viewed  — 

I  whether  of  beauty  of  color,  excellence  of  working,  or 

J.  durability — Winsor  &  Newton  Water  Colors  are  the 

X  most  perfect  of  their  kind. 

j  I  I  Waterproof  Inks  ^'.h^-^^-^^ 

There  is  no  such  complete  series  of  waterproof  inks 
before  the  public.  The  number  of  hues  are  of  the 
most  representative  character. 


01  (r\f  complete  catalogue  and  revised  edition 
OCnQ  lOr  of  "  Permanency  of  Color."  Our  goods 
can  be  had  at  all  high  class  Art  Stores. 


ABSOLUTELY 

WHITE  BRICK 

and  White  Terra  Cotta 

of  the  very  best  quality  —  a  most  appropriate  mate- 
rial for  Libraries  in   Classic  or  Renaissance  style. 

WHITE  BRICK  &  TERRA  COTTA  CO., 

156  Fifth  Ave.,  New  York  City. 


INTERIOR" 


LLOOR 


For  Polishing 
and  Keeping 
Hardwood 
Floors  in 
Good  Order. 


NN'rite  for  Free  Sample 
and  Book  of  Directions 


FINE 
PARQUET  FLOORS. 


Ready  for  Use. 

WAX 


The  Interior  Hardwood  Co.,  Manfrs. 

INDIANAPOLIS.  IND. 


THE  BROCHURE  SERIES. 


All  Adjustments 
50  styles  and  sizes 
From  $3.00  to  $50.00 


Drafting  Tables 

Blue  Print  Frames 
Blue  Print  Cars 
Drawing  Boards 
Special  Cabinets 

F.  W.  EMERSON  MT'Q  CO. 

23  Mortimer  St.  ROCHESTER,  N.Y. 


Don't  buy  any  edition  of 
this  w^ork  before  sending  for 
information  concerning  ours. 

It  is  the  best.  ^  ^  ^  ^  ,^ 


VIGNOLA 


Steel  Engraved  plates,  Com- 
plete English  translation.  Glos- 
sary,   Translator's    additions, 
BATES  &   GUILD    COMPANY,    and  the  most  durable  and  con- 
13  Exchange  Street,  Boston.  venient  binding.  ^  ^  Jt  <^  J8 


IF   YOU    SPECIFY 


SAMSON    SPOT   CORD, 


Vou  can  tell  at  a  glance  that  no  other  cord  is  substituted. 
It  is  guaranteed  free  froni  waste  and  imperfections  of  braid. 


SEND    FOR    SAMPLES. 

SAMSON 
CORDAGE 
WORKS, 

BOSTON. 


Higgins' 
American 
Drawing 
Inks 


(Blacks  and  Colors) 

The  Standard  Liquid  Drawing  Inks  of  the  World. 
OF  THE    BLACK    INK 

Jo.  Pennell  says:  '*Tt>ere  is  no  ink  equal  to  it  for  half  a  dozen 
reasons.  From  the  time  you  open  the  bottle  until  you  put  all  its  contents  on 
paper  you  have  no  reason  to  find  fault  with  it." 

A.  B.  FB08T  eays:  "  I  use  a  great  deal  of  it,  and  it  is  certainly  the  best." 

AT  ALL  DEALERS. 

(By  mail,  prepaid,  35  cents  a  bottle;  color  card  showing 

actual  inks  sent  free.) 

Hig:g:ins'  Drawing  Board 
and  Library  jyiucila§:e. 

A  novel  semi-fluid  adhesive  of  greatstrength 
and    body,    specially   prepared    for  sticking 

f)aper  to  the  drawing  board,  repairing  and 
abeling  books,  or  any  similar  work  requiring 
a  quick-acting  and  powerful  adhesive.  Not  a 
starch  or  flour  paste,  but  a  Vegetable  Glue, 
the  result  of  a  new  chemical  discovery.  War- 
ranted to  keep  perfectly  good  for  any  length 
of  time,  and  to  contain  no  injurious  ingredients.  Excellent  for 
mounting  drawings,  maps  or  pictures  on  cloth,  paper  or  wood,  and 
for  repairing  and  labeling  books,  etc.  May  be  greatly  diluted  for 
use  as  ordinary  mucilage. 

AT  ALL  DEALERS. 
(3  ounce  jar,  prepaid  by  mail  for  30  cents.) 

CHAS.    M.    HIQQINS   &   CO.,    flfrs., 
168  8th  St.,  Brooklyn,  N.  Y. 
London  Office,  106  Charing  Cross  Road. 


Shades  and  Shadows. 

Short  and  convenient  methods  for  deterrainingr 
Architectural  Shades  and  Shadows,  according-  to 
the  conventional  system  in  use  at  the  Ecole  des 
Beaux-Arts,  Paris. 

Translated  and  Revised  from  the  French  of 

M.  JULES  PILLET 
by  Julian  Millard,  Asst.  Prof,  of  Arch.,  Univ.  of  Pa. 


size,  9x  12;    86  Diagrams;    Cloth  Bound. 

PRICE,   POSTPAID,   $2.00. 


BATES  &  GUILD  CO.,  Boston,  Mass. 

/I  few  extra  copies  of  The  Architectttral  lieviezv 
^/J_      for   April   remain.       This    timnber    contains 
an  illustrated  critical  survey  of  this  yearns 
exhibition   of 

The 

Architectural 

League 

Of  New  York 

Price,  per  copy,  jo  cents. 

/J    Exchange    Street.,   Boston.,    Mass. 
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IdtoK^K 


GOULDS     *  DIRECT" 

WATER  LIFTER 

PrikFBXTLY    AUTOMATIC. 

Starts  and  Stops  as  Water  is  Used. 
NO   STORAGE  TANK   NEEDED. 

Further  information  upon  requcbt. 

Tins       OOTJIjIDS       IVtT'Gr.       CJO., 

Works  and  Main  Ofllces,  SENECA  FALLS,  N.Y. 

IMurrav  Street,  Xew  York.  8  Oliver  Street,   r.ost'.ii. 

The  Gould  Co.,  22  &  24  X.  Canal  Street,  Chli-ago. 


English  Country  Churches 


INTERIOR    OF    CHURCH   AT   GRASMERE. 


A    collection    of     lOO    plates,     11x14     inches,    reproducing,    by    the 
best    albertype    process,    photographs    selected    by    I\Ir.    R.    A.    Cram. 

Uniform  with  English  Country  Houses. 

Price,  in   portfolio,  $10.00.       Bound,  $1  2.00.      Express  paid. 

Bates  &  Guild  Company,  Boston,  Mass. 
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IVES 


Patented  June  ]4, 1898.    Other  Patents  Pending. 

SAMPLE    WINDOW    STOP   ADJUSTER    FREE. 

(PATENT  SASH  LOCKS, 
I  MORTISE  DOOR   BOLTS, 
WINDOW  HARDWARE  SPECIALTIES. 


THIRTY-PAGE 

CATALOGUE 

MAILED 

FREE. 


OUR    GOODS    ARE    LEADERS    WITH     ARCHITECTS   AND    THE    TRADE. 


I 
I 


IVES     PATENT    SASH     LOCKS. 

Address   HOBART   B.  IVES  &  CO.,  New  Haven,  Conn.,  U.S.A. 


The     Advantage 

Of  subscribing  to  The  Architectural  Review  at 
this  time  lies  in  being  able  to  get  the  numbers  back 
to  January,  thus  starting  with  the  first  number  of 
the  first  volume  of  the  new  and  final  series  which 
begins  with  the  change  to  monthly  publication. 
There  are  at  the  date  of  going  to  press  (May  31), 
just  165  complete  sets  of  back  numbers  of  The 
Review  for  this  year.  By  the  middle  of  this  month 
when  The  Brochure  Series  reaches  subscribers, 
this  stock  will  be  considerably  diminished,  therefore 
those  who  wish  to  start  clean  from  the  beginning 
of  a  new  series,  should  send  their  subscriptions  at 
once. 

Bates  &  Guild  Co.,   Boston. 


^^o\^.^\l^Y^\>vCl\HS"\^\>VA^H■\s^ 


Strong,  Durable  and  Neat. 

EASILY  ADJUSTED, 
ALL  SET  UP. 

Warranted  to  Outlast  Any  Door. 


WRITE  FOR  CIRCULARS. 

Stowell  Mfg.  &  Fdry.  Co. 

SOUTH  MILWAUKEE,  WIS. 


THE    lU<OCin'Ki:    SliRlIiS. 


SPECIFY  "FOX- ALL-STEEL"  PULLEYS. 


■2'  3  in.  No.  3c  "Fox-All-Steel"  Sash  Pulley 


THh". 

LOOK  BEST 

WEAR  BEST 

ARE  BEST 

NOISELESS  and 

EASY  RUNNING.  ' 

Xow  made  in  Two  Styles. 
Style  3C.     I'or  a  Four  Hole 

Mortise. 
Style   5C.     (New.)     Mav  l)e 
used  in  either  a  Four  Hoi.- 
or  Straight  Side  Mortise. 
Our  5c  Pulley  has  Interlocking 
Fasteners. 

NO  NAILS. 
NO  SCREWS. 

OUR  DOUBLE  SHOULDERED 
BUSHING  furnished  in  ANTI- 
FRICTION BRONZE  when  de- 
sired. 

BEWARE  OF  IMITATIONS. 

They  are  NOT  "  Just  as  gfood  as 
THE  FOX." 


LIGHT.  .< 
STRONG. 
PERFECT. 


You  should  see  OUR  NEW  THREE-COLOR  CATALOGUE.     Just  Out. 
SAMPLE   PULLEYS   ALSO   FREE.    State  which  sample  you  wish. 


Showing  Steel  Bushing.  Etc 


The  Fox  Machine  Co.,   194  No.  Front  St.,  Grand  Rapids,  Mich. 


HARDWOOD  FLOORS 

WOOD  CARPETS 
PARQUET  FLOORS 
RUG  BORDERS 


Send  stamp  for  Book  of  Designs. 

E.  B.  MOORE  &  CO. 

48  &  50  Randolph  St.,   .     .    Chicagfo,  III. 


s 


Ash  Locks 


LOCK 


THE  WINDOW. 


RATTLE. COLDOI  IT 
AND  DUST      W  I 

SIMPLE,  DURABLE,  SAFE. 

SOLD  BYHARDWARE  DEALERS  EVERYWHERE 

TRIAL    SAMPLE     FREE 

THE  W.RE.T. FITCH  CO. NEW  HAVEN.CONN. 


Sl'KING    HlNGfc: 


The  Cost 

Can  he  reduced  consideral>l_v 
bv  using  a  spring  hinge  and 
bLmk. 

Oxford 

SPRING 
HINGES 


have  very  powerful  oil  tempered  springs,  enahlinj 
vou  to  use  a  spring  hinge  and 
blank   on    inside    doors,    thus 
reducing    the    cost     by     one- 
quarter. 

We,  however,  recommend 
a  pair  of  Spring  Hinges  on 
outside  doors  or  where  there 
is  much  resistance  to  th',  wind.      | °'-*^"'^ | 

\'aii  W:ij^oiier  cV-  Williams  Ildw.  Co. 

CLEVKLAND.    OHIO. 

T.   Wairoii   Street.  ■     -       New  Vork  t.  itv. 


n 


Wilson's  New  Outside  Venetian 


Inside  View.  Blind  Down,  Slats  Closed.  Blind  Pulled  I'p.  Outside  View. 

Blind    and   Awning  Combined.      Best   style   ever 
introduced.      Can    be    extended    as    an    awning:. 
Slats  open  and  close.      Admits  air,  excludes  sun. 
Blind    pulls    up   and    sides   fold    in    compactly.     Bronze  Metal    Tapes   and    Cords.      Non>corroding.      Everlasting. 

IVilson's  Blinds  haz<e  been  furnished  to  the  houses  of  Charles  Lanier,  Esq. ;  William  Rockefeller,  Esq.  ; 
Anson  Phelps  Stokes,    Esq.;    J.    P.    Morgan,   Esq.;  Morris  K.   Jesup,   Esq.;  and  many  others. 

sJ:r^f:^:/!.rer  JAS.  Godfrey WILSON, S. LCorner  23d St. and  6th  Ave.,  Hew Yoric.  ''"ri?/„fr " 

Also  ROLLING  PARTITIONS  for  CHURCHES  and  SCHOOLS;  BURGLAR  and  FIREPROOF  ROLLING  STEEL  SHUTTERS  for  DWELLINGS,  OFFICE 
BUILDINGS,  and  WAREHOUSES;  VENETIAN  BLINDS  of  EVERY  DESCRIPTION;  WIRE  WINDOW  SCREENS;  HYGIENIC  WARDROBES,  Etc.,  Etc. 


Wilson's  Rolling  Partitions. 


Wilion  b  Piazzi  I  In  ds 


Kolling  bteel  bhuttcr 


The  Folsom  Snow  Guard  Company 

n6  SOUTH  STREET,  BOSTON,  MASS, 


New  England  Agents 

FOR 

WILSON'S  BLINDS,  PARTITIONS  ^^^  SHUTTERS 


Advertised  above. 


MANUFACTURERS  OF 

The  Folsom  New  Model  Snow  Guard. 

An  absolutely  safe  snow  guard.     Under  no  conditions  can  its  use  injure  the  roof  in 
any  way.     This  is  a  point  to  consider.     Be  sure  that  the  snow  guard  you  specify 
will  protect  and  not  injure  the  roof.     Further  information  can  be   obtained   by 
corresponding  with  us. 
These  Snow  Guards  are  specified  by  Leading'  Architects  Everywhere. 


Also  Makers  of  the  5hull  Overhead  Pulley. 

An  improved   sash   pulley'  that  possesses   many  advantages  over  the  old  style   side  pulley. 


Full  information  concerning  these  goods  upon  request. 


